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Invisible Layers, Electric Cities – Press Release – 14/03/2006

“The towers of the city stretch away in every direction, and the basic metaphor is unending omnidirectional urban compression. Endless humanity... city streets for days on end…”
  

Every city that springs up, develops itself through space: houses, palaces, gardens, streets, and through time: the time that man needs to build it up and to transform, erase and build over, continuously remaking what already exists. What is urbanization, if not the result of human expression in relation to space and time. The latter seems nowadays to have conquered its undeniable importance; if once Fernand Braudel wrote: "Civilizations, vast or otherwise, can always be located on a map...to discuss civilization is to discuss space, land and its contours", today, maps fade and geographical contours are significantly blurred or have partly collapsed. The last bit of Earth unclaimed by any nation-state was eaten up in 1899. Ours is the first century without terra incognita, without a frontier. Time witnesses human will, power and ideas, which incessantly change the face of cities, revealing the paradoxes of development, as the real becomes thoroughly interweaved with the artificial. 

Cities grow with the flow of people and their economics as fabricated and accelerated spaces, based prominently around the transformation of capital. In today’s metropolis we see streets that have meaning as long as the current moment supports the currency of the project; as long as “someone” wants them that way, and planners and architects are at work. One version of reality is traded for another, like the latest shopping mall or urban theme park; the codified thoughts of planners create new realities that replace what's gone before, seamlessly and fast. Beyond that, when the money vanishes, the project stops, the road ends, the favelas begin, unfolding the invisible, hidden layers of another reality, another urban condition. Density and condensation of inhabited areas favor real estate companies and planners to justify brand new and clean projects, where new layers of civilization and development erase rather than build upon the previous ones, so that, while the history of a city can be told, it can not be seen. The cities of the future will not be distinctive as cities have always been. Instead of reflecting a unique culture, each future city seems likely to consist of the same borrowed fragments. 

Nevertheless, the urbanization process is of a complex matter: the aggregated effect of human interaction constantly evades mayor urban planning; the cold quest for control over the various elements of city life always faces chaos and disorder, as natural aspects of multiplicity. Multiplicity gives us the reality we experience; in recombinant forms, it taught us the way to look at the world and reminds us cities have myriad reflections. 

Invisible Layers, Electric Cities

By studying urbanization as a phenomenon within the framework of reality, one is forced to conclude that reality is increasingly difficult to determine. The invisible layers of this reality are exposed, in this instance, by different artists who peel this landscape like and onion. One hidden layer might be artificiality, or another way of excavating the urban landscape might be to show an emotional or spiritual dimension. We also encounter exercises of reflection by using the documentary to reveal an un-staged reality enforced by this medium, generally associated with revealing the truth, which actually is as colored as Hollywood features. Finally, we see that Paleolithic nomads, around 7000 BC were the first architects making paths in the virgin landscape. Rural zones therefore remain a rudimentary forerunner of urbanism signaling toward the mega-cities forming today. 

The exhibition therefore intends to show how creative processes can share lessons in multiplicity, which then become the groundwork for the aesthetics of the exhibition. Here, artists emphasize the constant play of urban “difference”. Various layers of civilization are combined and recombined, put in new relations, connected through a thrilling electric breathing, permeated by intersecting emanations and transmissions of life information. 

All these invisible, hidden layers are beneath the daily surface of urbanization connected in a rhizomic structure. In our subconscious experience all these relationships, the emotional, artificial, internal or nomadic are layers that feed on each other. The one cannot exist without the other. It is now that the nomad being forced to live within the grid of information becomes an urban dweller often without a real sense of direction or purpose. The wanderer frequently becomes an apocalyptic creature disappearing more and more in yet again, other hidden layers under the tissue of day-to-day urban reality.

Different cityscapes and scenes, reflections and alterations on urban condition, are presented in the gallery area, merged into a modulated, varying composite of simultaneous existences; and theses different views and creative results, placed together, illuminate unsuspected similarities and becomings. Through multiple, parallel dimensions, the space hosts an imaginary city, a city which breathes and transforms, an open system of urban interactions. Shanghai and Beijing, Paris and Berlin, Barcelona, Milan and New York are the cities drawn by the following artists: 

Matthieu Belin (Paris Fr, 1972 – lives in Shanghai) offers urban views of Beijing:  bright colors and polished shapes define an ultramodern “globalised” city where the artist explains his impact with the metropolis: “My first vision of the city was a monochromatic one from the window of the aeroplane. Altitude gave the impression of a scale model constructing and destructing. I could in one glance have a view of the whole city as an object without an animated soul. A Few days later I was like an atom lost in this unbounded urban universe without any sense of direction, I was lost amongst legions of square-shouldered despots, with pointed-antenna like helmet and menacing shadows. Individual dimension confronted to mass dimension. I was the individual facing the unity, the human, the unpredictable profusion of life, facing his own production: over-urbanisation and anonymity. I feel that these pictures situate themselves between man and his personal exploitation. In the gap found between the majority of Beijing’s inhabitants and these new buildings illustrating capitalist intention.” 

The artist received several honours, as the french Bourse du Talent, and takes part to international meetings and exhibitions; we mention here Rencontres Internationales de Photojournalisme (Perpignan) and a three years-itinerant show with Fnac France.
Iñigo Bilbao Lopategui (Oviedo Es, 1975 – lives in Barcelona) Coldness, distance, loneliness, perfection and frustration are some of the emotions linked to the inhabitant of a metropolis.  In his piece “ White Collar”, a self-portrait at real scale, Lopategui uses 3D software as a means to express these feelings. In it, the artist appears alone, awaiting for something or someone that will never arrive, an occurrence that will never take place. His work was exposed also in the Museo Barjola de Gijón (Asturias) and in CCCB, Barcelona. 
Thomas Charveriat (Paris Fr, 1974 – lives in Shanghai) creates animatronic installations with GPS, SMS, video, sound, electronic data and humor that interact with the viewer in a peculiar environment, where complexity and elegance are combined to create sensorial ambiguity associated with an atmosphere of vulnerability and apprehension. In this show he diverts common approaches to urban elements; street life is brought inside the exhibition area, giving new hints to interpret the day-to-day reality.

The artist currently participates in international new arts shows, such as Art Futura and Observatori, and has collaborated with various art institutions such as Museo de las Ciencias Prìncipe Felipe, Museo Amadeo de Souza-Cardoso and Museo Maritimo.   

Costantino Ciervo’s  (Naples It, 1962 – lives in Berlin) artistic research is influenced by a background in political studies and economic sciences. Ciervo’s approach to the world of art has led him to participate in international events dealing with specifically contemporary topics such as globalization, the revolution in scientific, technological, and genetic research, the revolution in informatics and communications, terrorism, ethics, and the complexity of human relations. Here we present the video “Cogito Ergo Sum”, a journey through Berlin, this same journey reflects on the artist’s thoughts and beliefs on globalization and its consequences. 

Amongst Ciervo’s major collective shows, we mention 2006-2009 “The Missing Peace”, The Dalai Lama Portrait Project, Fowler Museum of Cultural History at the University of California Los Angeles, Loyola University Museum of Art, Chicago (2006/07), Rubin Museum of Art, New York (2007). 

Dionis Escorsa O'Callaghan (Tortosa, Tarragona Es, 1970 - lives in Barcelona)   searches for non-linear and rhizomatic manners to tell about human political and social life. Here we present “Alt Terrats”, a work made in collaboration with Rotorr’s explorative actions – Air phase. It is the storyboard of an itinerary through the over layered territory of the Gothic centre of Barcelona: its roofs; an unusual, unknown and private land. Dionis suggests: “Perhaps the greatest attractiveness of the Barcelonian architecture are the roof tiles of the gothic district.”

The artist is known on an international level, regularly represented at ARCO Madrid Art Fair, along with his participation at the Global Living Film Festival, Bristol, 2006 and Homes, CCCB, Barcelona 2004.
Allard van Hoorn (Leiden NL, 1968 - lives in Barcelona) creates a visual language within the public arena made of signs, symbols and demarcations that indicate alternative routes in contemporary society. It is a visual code he co-develops with people he works with in all parts of the world and, specifically, in local communities. The projects aim to stimulate a mind shift towards a better understanding of our possibilities of co-existence on our planet.

His work has appeared in publications such as the book “On Barcelona”, in the streets and in exhibition venues like the Stedelijk Museum CS in Amsterdam in November 2005 and CCCB in Barcelona in 2003. He has intervened with special projects during Venice Biennials in 2003 and 2005.

Jean Marc Munerelle (Verdun Fr, 1972  - lives in Brussel) investigates the emotions of  the everyday urban routine through the Paris subways.  

The feeling of eternity is perhaps what Jean-Luc Godard calls original sin: the transition in which Man, expectant, aimless, or melancholic, has the sensation of an eternal situation that will never come to an end. Contemporary man encounters this feeling of expectation in his daily life; it often surges up during commutes and traveling. This very contemporary awaiting becomes surreal in public spaces. Automation oversees these empty spaces, these sites of micro-events and micro-politics. 

Munerelle currently participates in international video festival, the most recent being HYPER-CINEMACTIVITY  with File, Electronic Languages International Festival, Rio de Janeiro, 2005/06; he is artist in residence at Drac Champagne-Ardenne, part of the Frac network, France.   
The films of director/ image-maker Daan Noppen (Arhem NL, 1977 – lives in Amsterdam) are characterized by expressionistic drama and great aesthetic value. He turns man’s internal emotional landscape into high impact visuals that offer multi-layered analysis of the human psyche and existence. 

The work we present here, 'Melaina Chole', is a project partly commissioned by 11 Club (Amsterdam) and first shown in 2004. Other artist’s short movies have played at various festivals in Europe, such as Shot By The Sea in the United Kingdom (2003). 
Antoine Passerat’s (Lyon Fr, 1971 – lives in Barcelona) work is all about intimacy. He uses his length to photography individual life stories. His interest for simple moments, daily life experiences and very intimate atmospheres enables him to convert his images in a true and emotional reflection on the direction where our society is running to. 

The artist is regularly invited in main events on contemporary photography, such as Paris Photo, Photo Espana, Printemps Photographiques; this year he will present a selection of his work to the public collection of the Fond de Conservation Nationale de France.  

Frank Plant (Washington US, 1971 - lives in Barcelona) develops drawings steel sculptures. These are simple and direct studies of the forms and compositions of everyday objects. Welded steel has always been the principal medium for Plant’s work, whether in his two-dimensional pieces such as his fingerprints series or his earlier three-dimensional kinetic metal sculptures that incorporate found objects. Here, he presents “Favelas”, a portrait of urban condensation. Since 2000 he has taught at Metafora Tallers de Art Contemporani in Barcelona. His work is in private and public collections throughout Europe and North America. 
The French trio Ultralab (Frédéric Bortolotti, Gosia Galas and P. Nicolas Ledoux, founded in Paris, 2000) work as a single artistic entity. By calling upon diverse techniques including film, drawing, photography, text, images, virtual images, and computing programs, the group explores and penetrates the boundaries that separate the virtual world from reality. Ultralab has created, piece by piece, an entirely fictitious world composed of integral universes. With the video “366 days” they have been recently invited to the VIPER International Festival for film and new media, Basel, and Hors-Piste Festival, Centre Pompidou, Paris. 

Alterazioni Video is a five people network collective created in Milan in 2003. As an actions’ network, a project of nasty communication, they operate through work-in-progress and site-specific installations, developing ways to revise the boundaries between truth and representation, between legal and illegal; in their words: “we test strategies and situations that insinuate reality and take risk, we elaborate parallel networks and deform the conventional views”. Video is the medium they use to witness these “Alterations”. Here we present “Disinformation”, which tells about an alarming situation in the railways station of Milan. 

Alterazioni Video was recently invited as artist in residence at Location One, New York.

Lee Walton (Walnut Creek, CA, US  1974 – lives between Brooklyn and San Francisco) is an Experientialist whose projects and performances are full of humor, detailed planning, and interaction with the outside world. Serendipitous combinations of rule and chance, Walton’s projects are always playful, precisely calibrated, conceptually on-target and deeply attentive to the everyday patterns and rhythms of contemporary city life.

Walton has exhibited at numerous venues both nationally and internationally, most recently at the Museum of Contemporary Art Berlin and Clubs Project Inc., Australia. He has been invited to lecture and lead projects at various institutions, including the Reykjavik Museum in Iceland and the Psy-Geo-Conflux in New York.
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